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Hun). [Mossusg @oxHgaHa CTaBUT BOIIPOCH O CMEPTH, KOHEUHOCTH YeJIOBE-
YECKOIO CYILIECTBOBAHUS, a TAKXKE O CMBICIIE YEIOBEUECKUX CTpaJaHuIi;
caenys 3a lllectoBbiM, DOHIAH MPEATIONAraeT, YTO LEIbI0 KaK Gpuiocod-
CKOrO, TaK M MO3TUYECKOrO TBOPUYECTBA SIBJISIETCS MTPOLECC BOMPOIIAHUSI,
a He 0OpeTeHNe OTBETA.

CornacHo @oHIaHy, 033U — 3TO «yTBEPXKIEHUE PEATbLHOCTU»; MO-
STUYECKUI aKT XXKU3HEHHO, 9K3UCTEHI[MAaTIbHO HEOOXOAUM — 6e3 MO33UU
4eJIOBEK YTpauMBaeT AeHCTBUTEIBHOCTh. [T0aMa oKa3bIiBaeTCsl CPeICTBOM
repeaayy OrbITa MePeXXMBaHUS PealbHOCTH; OHA HE UMEET 3CTETUYECKOIA
LIEHHOCTH, TOJIbKO 3K3UCTEHIIUATbHYIO.

* k%

Kuwnra «Pembo-mpoxogumeir» (Rimbaud le voyou, 1933) ®ongaHa,
(parMeHT KOTOPOIi MBI MpeajaraeM BHUMaHUIO YMTATENICH, SIBIICTCS
OTBETOM Ha MHTEPIIPEeTallMI0 TBOPYECTBA I103Ta, JaHHYIO B KHUTEe AHIIpe
Ponana ne Penesunns «Pembo-nyxosuneir» (Rimbaud le voyant, 1929), a
TakXe peakiiMeil Ha BocnpusitTue Pem06o, ObITylolllee B Kpyrax croppea-
quctoB. Hapsny ¢ npeacrasieHussMu o Pem6o kak o muctuke (Posnan ne
PeneBunnb) u cioppeanucrte (bpeToH), cyliecTByeT MHOXECTBO APYTUX
«MupuIeckux» oopa3oB moata: «Pem60-kKatonuk», «Pembo-06orodopel»,
«PeMb60-KOMMYyHUCT», «PeM00-0ypxya», «PeM00-1T03T-MOAPOCTOK,
«Pembo0-acdprkaHCKUI MOJUTUK U AUTIIIOMAT», «PeMO0O-TOMOCEKCYaaucT»
u np. Knura @oHmaHa nmoponuia emie oquH MU o ppaHIly3cKOM I103Te
Kak o «PeM0Oo-ckuTanble», OyHTyoeM npoTuB HeodbxonumocTtu.

PEMBO-ITPOXOJIUMEII"
b. ®QOHJIAH

VIII

BbI MoXXeTe IoCTaBUTh MO COMHEHHME TOYHOCTD MOHSITHUS «ITPOXOIU-
Mell», KOTOpOoe 51 YIOTPeOJIsiIo HecIydaiiHo. DTO 3acTaBjiseT MeHsT oOpa-
TUTHCS K CIOBApPIO, YTOOBI IPOSICHUTD 3HAUEHUE 3TOTO CJIOBA.

IMPOXOAMMEIIL — yenoBek OeCryTHOro MOBEAEHU S, KaK MpaBUJIoO,
JKUBYILIMI Ha YJIUIIE.

Crosapsb Jlapycc!' 1aet sicHoe TTOHSTHE 00 3TOM.

HwuyTto He MOXeT ImoMeniaTh BaM MOJAPOOHO pacCMOTPETh KU3Hb U
TBOpYecTBO PemM0o0, ¥ Torma Bbl CMOXKETE C YBEPEHHOCTBIO YTBEPXKAATh,
YTO OH MPAKTUYECKU HE XUJI JoMa. BCIOMHUTE XOTs Obl €ro OpOmSIKHU-
YeCTBO, ero neirue crpaHcTBus u3 [lapsuns'? B [Tapuk, B Bpioccens, ero
OYEBUIHYIO CKJIOHHOCTh K HECTAOMJILHOCTH (KOTOPYIO Bpayd OMpeaeuiI
KakK aMOyJaTOpHYIO MapaHoIiil0), KOTopasl TOJKaja ero B IyTh MO BCel
EBporie 1 A3uu 1 KoTopasi Bejia €ro o HOBBIM TOPTOBBIM MaplIpyTaM B
AbuccrnHM0'?; maxke Oynydu 00JIBHBIM, OH IMyTellecTBOBAJ U3 Mapcensa'* B
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ITapux, 3ateM B Pori'> u oo6parno B [Tapu:k. B HpaBCTBEeHHOM OTHOIIEHU T
OH OBIJT He MEeHee IIaTOK — OH OBbLI TopraiioM, mpoxoaumiiem! «YemroBek
OeCnyTHOrO MOBEIEHUsI» — BOT UTO IIIOKMUPYET Bac 6oJbie Beero. Jleno He
B TOM, UTO JIOMa, B KPYTY CEMbU WM B IIyOMHE NYILIH BbI OyAeTe 1yMaTh
nHaye. Ho BaM TpyaHO MOHSITh, YTO CUS 32 CBOUM PaOOYUM CTOJIOM, IO~
I'PY3UBILUCH B pa3MbIIILJICHU S, aBTOP, KOTOPBI UIIeT 0 PeM060, ¢ ogHO
CTOPOHBI, TOJIKEH JII000H [IEeHOI BO3BBIIIATh, 00J1aropaxkKuBaTh, HO C Ipy-
roil — COXpaHsITh, BOIPEKU NPUJIMIMSIM, ICTUHHBII 00pa3 1moaTa.

Bo3MoXxHO, s He TIpaB, GecrpecTaHHO oOpallasich K «0e300pa3usimM»
Pem060; BaM xoueTcs, 4ToObl 0 HUX 3206111, Ho 1151 MeHsI BaxKHO UMEHHO
TO, UTO O HUX OyAyT MOMHUTB! K yeMy MpUIIMChIBaTh EMY HPaBCTBEHHbBIE
KayecTBa, KOTOPHIMU OH HUKOIIA He o0Jjiajxal, nejiasi U3 Hero enBa Ju
HE CBSITOTO, ITpaKTUUYeCcKM ayxoBuana? S Takxke HallOMMHAIO BaM, YTO B
€ro COOCTBEHHBIX IN1a3axX TEOPHUS MO3TA-AYXOBUIALA'®, KOTOpast OUEBUIHO
He sIBJISIETCS 0JIarOi ¢ TOYKU 3peHUsI OOBIIEHHON MOpaiud, COCTaBIISIeT
yIesa mpoxoauMiia par excellence, MoCKOJIbKY OKa3bIBaeTCsI CPEICTBOM, C
ITOMOIIIbI0 KOTOPOTO MOXHO OBJIAJETh KaK IPOLLIbIM, TaK U OyIYLIMM.
Brnpouem, Pem060 Bcenesio oco3HaBali 3To. [laxke B MOMEHT CO3AaHM Sl 9TOM
TEOPUU OH OBLI IaJIeK OT TOT0, YTOOBI ITPUITUCHIBATD CE0E TOJIOXKUTEIbHYIO
pOJib, TaK € KaK M OT TOro, YTOOBI IPMHUMATh BEJINUYECTBEHHYIO 103y
ITpopoxa. Pa3Be oH He nucan Toraa: «fI onyckaroch Bce HUXe U HUXKE...»?
CJ10BO, KOTOPOE OH YIIOTPEOJISIeT AJIsI TOTO YTOOBI OIIPEAEIUTD Ce0sT M CBOIO
NesITeJIbHOCTh, BCELIEJIO COOTBETCTBYET IMOHSITUIO U3 cioBaps Jlapycca.

MOXHO 1 yTBepXaaTh, 4To PeMOO sIBIsIEeTCS TPOXOAMMIIEM CKOpee
10 IyXy, HeXeJIn B OYKBaJIbHOM CMBICJIEC CJIOBA, UCXOMAS U3 €ro MOoHUMa-
HUS qyxa: «Jlyx — 9To BJIacThb, OH XeJlaeT, YTOOHI 51 IpMHAaIIeXa 3amamty.
Hy:>xHo Obl 3aCTaBUTh €r0 3aMOJI4YaTh, YTOOKI 51 MOT TIOCTYIIATh 11O CBOEH
BoJie»'”. BeposiTHO, 3Ta hpasa He cKaxkeT BaM HUUETrO 3aCJIyKMBAIOIIEro
BHUMAaHMsI; MbI IIPUBBIKJIM K TYMAHHOCTH CJIOB CJIABSIIIIMXCS 3TUM ITI03TOB
u nucareneii. Ho Pem6o 6epeT Ha ce0s1 3amauy npeaynpeauTh Hac O MOTOKe
CMBICJIOB, CJIEAYIONIMX 32 3TUMU CJIOBAMHM, O CKPBIBAIOIIIMXCS B HUX OIac-
HOCTSIX: «fl mochLIalo K 4epTy JIaBpbl MyYEHUKOB, ITOPBIBBI TBOPYECKOIO
03apeHus, TOPAOCTh TBOPLIOB, YIIOCHKME T'pabekoM; s BO3Bpalllaloch Ha
Boctok, K iepBoHaYaIbHOI M HeMpeXoAsIeit MyapocTu. Bo3aMoxHO, 3T0
TOJIBKO I'pe3a IPEeMOTHOM JIEHW»'S,

He yTBepx1ai jiv s, YTO OH COOTBETCTBYET BCEM ITPUMETAM ITPOXOIUM-
1a? [TochlIaTh K 4YepTy MyYEHHMKOB (2 HE TOJIbKO MYYUTEJIeii), TBOPUYECKHE
03apeHusl, a He TOJILKO IPOMNOBEIU U JUTEepaTypy, TOPAOCTh TBOPIIOB
(TBOPILIOB, HAIUX OOroB!), yroeHue rpadbexxomM (My4eHUKU U MPECTYIMHUKU
TSI HETO CTOSIT B OJJTHOM PSILY) M BEPHYThCS K IMepBOHAYaJIbHON MYIPOCTH,
KOTOpasi, Kak MoJjiaraioT, IpuHaIJIekuT BocToKy, HO OHa, BEpOSITHO, He
YTO MHOE, KaK I'pe3a IPpeMOTHOM JIEHU, TTIOCKOJbKY UCTUHHAs MyIpPOCTb He
pasBesijlach Obl K HacTosIeMy BpeMeHH. OHa SIBJISICTCS JIUIIIb XeJaHeM
00pecTH «JIaBpbl MyYeHUKOB». Pa3Be paau 3TOro CTOUT KHUTh Ha yaule?
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Ecnu Iom 06peTeH, TO OH 0OKa3bIBaeTCsl IYXOM, BJIACThIO, OH IIOCTPOEH Ha
3anane, rae yXe eCTb CBOM MyYEHUKH, TBOPLbI, HCKYCCTBO, TPaOUTEH.
Kutp Ha ynuue! TakoB yaen Pem00, KOTOpOro oH BOBCe HE CTPEMMJICS
n36eXaTh, TOCKOJIBbKY JaKe B TO BpeM s, KOTIa OH XOTeJI TOKMHYTh 3aliaji,
OH, BEPOSITHO, CTapaJicsd YIUTH OT ero BJIacTU, HO He JJIsl TOrO, YTOOBI 13-
0aBUTB ce0s1 OT HEB3ro/I: «IeM He MeHee, — J00aBIsIeT OH B TOM e TEKCTe, —
s eIBa JIM TTOMBIILIST 00 YIOBOJIBCTBUM M30eXaTh CTpalaHMii HAIIETro
BpeMEHI»"°.

Iyx — 3TO BJacTh, B 3TOM PeM00 He COMHEBAJICS, U 3TO MPUUYMHSIIO
€My CTpallaHMsI, TaK e KaK 1 TO, 4To JIyxX XeJiay, 4YTOObl Mbl HEITIPEMEHHO
npuHaaiexanu 3anany. He Tonbko peaurus, mpudem Jirodasi peJurusi,
3TOro TpedyeT, HO B 0COOEHHOCTH (DUI0COMBI, TEOJIOI' M, aTCUCTHI, YUEHbIE,
Teocodsl 1 ap. Jlaxke peBoIoLMs He XKelaeT Hu4ero nHoro. [1ogoGHbli 1o-
PAIOK Beleit mosicHs1I [€Te: «DTU BhICOKUE IMPOU3BEICHM S ICKYCCTBA B TO
K€ BpeMsI U BhICOYalIIIve TTPOU3BEICHUSI TIPUPOJIbI, CO3TaHHbBIC JTIOAbMU
10 3aKOHaM IIPUPOJbl U UCTUHBI. Bce mpou3BoibHOE, BOOOpaxkaeMoe OT-
MmagaeT Mpoyb: TYT caMa HeoOXoauMocCTh, TYyT bor»?’. Bel mpekpacHo BU-
JIMTE, YTO AYXOBHOCTH Ha 3ariaie Bcerna conpsikeHa ¢ Heo6XoaumMocThio;
AHaHKe ApUCTOTesIs OKa3biBaeTcss borom. DTo Tak maxe IS TeX peaKuX
JI0JIei, KOTOpbIe, Mog00HO PeM060, ObLIM CBOOOMIHBI OT YCIIOBHOCTEN.

C npyroit ctopoHsl, Ha 3anane bor HuKoraa He npeniiecTByet Jlyxy,
KOTOPBI oJneTBOpsieT BiacTb. OH 3a HUM cienyeT. Jlaxke Toraa, Korma
MecTo bora 3aHrMMaeT HeuTo MHOE (MMpaKTUYeCKU Bcerna noHstue bora
MOAMEHSIETCSI KaKUM-TO IPYyTUM TEPMUHOM), HOBBII1 bor ToTyac obperaet
Bce aTpuOyTHI IpexxHero boxecrtra. Jlaxke mist Tex Jioaei, sl KOTOPBIX
Bor siBisieTcs He YeM MHBIM, KaK «CBUHbBE»?', Bcerma eCcTh TailHas HUIIA,
IJie TIOMeIaeTcsI HoBasl CuJia, KOTOPYIo Ha3biBatoT Jlyx miu naxe CoKpbl-
ThIil JIyX, ¥ MOCKOJBKY MBI CYIIIECTBYEM B IIapCTBE CJIOB, 3TOT bor sBs-
eTcsl TAKUM XKe JETUTUMHBIM, KaK U APYTroil, Mbl JOJKHBI ObITh TOTOBBI
CUMTAThCSI C HUM, HO He 0e3 MpeaBapsI0IIero BOpoca: KaKOBbl aTpUOyThI
HoBoro bora, kotopsie otnnyaioT 3Toro bora ot mHOro? Mbl JOJXKHBbI
YUYUTBIBATh, UTO 3[€Ch HE MAET PEYU O 3aMEHE OJTHOTO CyObeKTa IPYTUM,
HO 3TO — BOIIPOC O TIEPEOIIEHKE LIEHHOCTEIA.

YTo ObI MBI HU F'OBOPUJIM, 3TOT HOBBIM bor 3HaeT 0 cBoeM mIpowuc-
XOXJACHUU — M 3TO 3amaj; OH T'OCIOJCTBYET, ITOBEJIEBAeT, IpUKa3bIBaeT,
MpeANUChiBaeT; OH TpeOyeT MOAYMHEHHUSI; ero TUpaHu4YeckKas BJIacTh
pacmpocTpaHseTCsl Yepes JIofieil, KOTOpble YOeXKICHbI, YTO OHU BIIpaBe
TOBOPUTH OT ero uMeHu. I'pex aToro bora npoTuB nyxa HE CMOTYT CMBITh
BOJIBI BCEX MOpEIi; Y HEro eCTh CBOM HaKa3aHWUsI U Harpaiabl. DToT bor,
TaK e KaK U IPyroi, sBJISIeTCS COBEPUICHHBIM U aOCOMIOTHBIM; OH TakK
Ke mogunHserca HeobxoguMocTu u BaacTByeT. Takoit 1u «yx» — bor
PeM060? D1oT u «Jlyx» siBasiercs Toii «BnacTbhio», KOTOpast XO4eT, YTOObI
MBI «[IpUHaAJIexXaau 3amnaay», o0 KoTopom nuiiet Pem6o? He 06 aTom 1
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Jyxe kak o npyroMm Pem6o ckaxeT: «HykHO Obl 3aCTaBUTh €ro 3aMOJIUaTh,
YTOOBI ST MOT TTIOCTYIIAaTh IO CBOEH BOJie»?

Her, 115 PeM60 peub He uaeT o Takoro poja Jlyxe — UICTUHHO TerejieB-
CKOM, pa3BHMBaOIIEMCsl TUaJIeKTUUECKN; HAIPOTUB, Ipe3a APEMOTHOM
JICHHW, eIMHCTBEHHOE BUAEHNE, KOTOPOE MOrpyKaeT Hac OOHAXXEHHBIMU
Ha ITyOMHY «CTpaJaHUi HaIllero BpeMEHW».

IIPUMEYAHUA

PaboTa nocesimena Hanbosee 3HaAYMMBIM (Gurypam ¢paHiy3ckoil mosszuun. Ilo
Mpicu DyHAOSHY, pyMbIHCKasl INTEPATypa ABISETCS JHIIb OJNEIHBIM OTPAKEHUEM,
MMUTaLUEH eBpONEHCKON. Y KyJIbTypbl PyMBIHUY, CUUTACT IO3T, HET TPAAULIUH, HET
MPOLLIOT0, €€ CAMHCTBEHHBIM (YHIAMEHTOM SBISIETCA 3auMcTBOBaHHE. OOpa3mom
JUISI TIOJPaXKaHUsl PyMBIHCKUM MHTEJUICKTyalaM CIIyXHia (ppaHIy3cKas JUTepaTrypa.
1 Bce xe, HECMOTPs HA KPUTUYHOCTb B OTHOIIEHUH PYMBIHCKOM 11033uH, OyHI0AHY
BOCXHUIIAETCS TAKUMU aBTOpaMu, kak Muxait Omunecky u Tynop Apresu, IOCKOJIbKY,
HECMOTPsI Ha BO3PACTAIOIIEe BIMSHHUE W3BHE, OHM YTBEPXKAATH ayTCHTHUYHOCTH Py-
MBIHCKOH KYJIBTYPBI.

2 Kuwura «Les Révélation de la mort. Dostoievsky — Tolstoi» Beitiia B nepeoje b.@.
[néuepa Bo ppanmysckom usnarensctse «Plon» B 1923 r. Bocnencteuu oHa Oblia
BKIIIoueHa B paboty «Ha Becax MoBa. CTpaHCTBOBaHMS MO TyIIam».

3 Kuwura «La philosophie de la tragédie. Dostoievsky et Nietzsche» Bbimia B ma-
prxckom nznarensctse «Pléiade» B 1926 r. Kak u 6onpmuHcTBO padort Illectosa, ona
Obu1a nepeseieHa Ha GpaHy3ckuit s3bik [nénepom.

4 B nuceme ot 17 suapst 1927 1. @onpan numiet [lectoBy: «Bbl moMorinu MHe mo-
HATH He Toibko Hunmre, ToxcToro u aApyrux, HO U T€X aBTOPOB, KOTOPBIX BBl HUKOT/IA
HE paccMaTpuBaiid, Takux kak Pem6o u bonnep» (Fondane B. Rencontres avec Léon
Chestov. — Paris, 1982). Kuury o Pem60 nost-¢unocod nocssitun lecrosy.

> I'ypmon P. 0e. Kuura macok. — M., 1996. C. 69.

¢ Fondane B. Rimbaud le voyou. — Paris, 1933. P. 47.

" Ibid. P. 51.

8 Fondane B. Faux Traité d'esthétique. — Paris, 1980. P. 78.

° Ibid. P. 94.

10" TIepeBon BoInoNHEH M0 u3nanuto: Fondane B. Rimbaud le voyou. — Paris, 1933.
P. 83 —88.

1" Jlapycc — SHUMKJIONEHYESCKUI CII0Baph H3/1aTeNbCTBa «Jlapycey.

12 Ponno# ropos Pem0o, pacrosiosKeHHbIH Ha CeBEPO-BOCTOKE DPaHIIUHU B PETHOHE
[MamnaHb-ApJICHHBIL.

13 Oxkomno pecsatu et (1880 — 1891) PemGo nposen B Adpuke, 3aHUMAsCh TOProB-
neit. OH nponoxui MapupyT ot ComannicKoro nodepexss yepes . Xapap B BOCTOU-
Hoit Dduonuu 1o 1lloa, ropucTOro HEHTPaIBFHOrO PErnoHa CTpaHbl. BriocneacTsuu B
9TOM HalpaBJIeHUH OyJIeT IpoBe/eHa IepBasi B D(PHOIHH JKelle3Hast J0pora.

4 B 1891 . PeM60 ObLi1 BBIHYKICH BEPHYTHCsI U3 AQpHKH n3-3a GOJIE3HH KOJICHA, B
Mapcene emy caenaHa ornepanus, B pe3yJbTaTe KOTOPOH eMy aMIy THPOBAJIH HOTY.

15 Powr — umenue, npuHaAIeKaBinee aeay PeMOo mo MaTepuHCKOW JTHHKUH, T1Ie B
1873 1. mocensiercs cembst Pembo.

16 Teopuro u MeTo sicHoBUAeHHs PeMOo hopmysupyeT B IHCbMax K CBOEMY Y4H-
tenro putopuku u3 llapneBunbsckoro komutemka XKopxy M3ambapny u npyry — mosry
[omto [lemenu B mae 1871 r. Tak, on numet B nuceme Jemenu: «Iloat npespamaet
ceOsi B SICHOBH/IA JJINTEIBHBIM, O€3MEPHBIM M OOJyMaHHBIM IIPHBEJCHUEM B pac-
CTPOUCTBO Bcex 4yBcTB. OH HAeT Ha ir00bie GOpMBI TH00BH, CTpaganus, 6esymus. Ox
umeT caM cebs. OH H3HypseT ce0sl BCeMHU siJaMH, HO BCAChIBAeT TOJIBKO UX KBUHTIC-
ceHnuio... OH JOCTHUTaeT HEBEIOMOTO, U MyCTh, 00€3yMeB, OH MOTEPSET MOHUMAHNE
CBOUX BHUJCHHH, — OH UX BUJAEN!.. OH CTAHOBUTCSI CaMbIM OOJBHBIM M3 BCEX, CAMBIM
MPECTYMHBIM, CAMBIM IPOKIISITHIM — U YYEHBIM U3 yueHbIX! 1100 OH moCTHUT HEBEJOMO-
ro» (Pembo A. Ilpsuerii kopadis. — M., 2000. C. 293 — 294).

1
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7" Rimbaud A. Une saison en enfer. — Paris, 1873. P. 40.

18 Ibid.

9 Ibid.

20 I'éme U B. Utanbsiackoe mytemectsue. — M., 2013. C. 422.

2 ®onpan umeeT B BULy bperona, KoTopbiii B 1926 1. B KOMMEHTapusx K pabote
«Croppeaiu3M 1 XHUBOIKCHY MICAJ O TOM, YTO JUJIsl HErO MoHsTHe «Bor» coenuuser B
cebe Bce caMoe HU3MEHHOE, aryoHoe, IPsA3HOe U CMEXOTBOPHOE, U3 Yero OH 3aKJIrova-
eT, uTo «Bor — CBUHBSI.
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